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TRI_NITI

TeksƟ l – tako neizbježan i neophodan, 
već od pradavne povijesƟ  dio je svakodnev-
ice, ali i ekskluzivnih, svečanih događanja; 
uvijek je prisutan. Svjedoči o razvoju 
tehnologija i o vizualnom poimanju vre-
mena i prostora, od svakodnevnih pred-
meta do umjetnosƟ . Taj izazovan materijal 
istražilo je i istražuje dalje troje umjetnika, 
svaki na svoj individualan i originalan način. 
Koraljka Kovač, Andrea PaveƟ ć i Marin 
Sovar vizualni su umjetnici koji vješto ko-
riste teksƟ l kao izražajno sredstvo. NiƟ ma, 
poput mitske Arijadne, kao da traže izlaz 
iz labirinta, iz mnoštva mogućnosƟ  i ideja. 
Kao fi nalni rezultat opsežnog istraživanja i 
traženja nastale su tri priče u teksƟ lu, naiz-
gled posve različite, ali postavljene jedna 
uz drugu stvaraju novi jedinstveni vizualni 
kontekst. Tri koncepta međusobno se nado-
punjuju i naglašavaju vizualnim sredstvima, 
harmoniziranjem i kontrasƟ ranjem boja, 
oblika, tekstura, a istovremeno ostaju svoji, 
individualno zaokruženi. Umjetnici su kom-
biniranjem ideja stvorili vlasƟ Ɵ  labirint koji, 
doduše, ne zbunjuje već otvara i produ-
bljuje percepciju o mogućnosƟ ma materi-
jala. Nit vodilja jednostavna je, ali snažna: 
geometrijski elemenƟ , čvrsƟ  elemenƟ  reda 
u mekom materijalu.

TeksƟ lne slike Koraljke Kovač uokviruju 
ambijent koji namještajem odjevenim u 
teksƟ l stvara Andrea PaveƟ ć, a cjelinu hu-
manizira rad Marina Sovara parafraziran-
jem baroknog korzeta, što u cjelinu uvodi 
asocijaciju ljudskog Ɵ jela.

Potencijal teksƟ la kao vizualnog elemen-
ta jasno isƟ če Koraljka Kovač slikarskom ob-
radom, ali i načinom izlaganja; postavljan-
jem teksƟ lnih kompozicija u okvire, poput 
oslikanih slikarskih platna. Odabire tkaninu 
bogate teksture, žakard tkanje u kojem linije 
tkanja sugeriraju geometrijsku podjelu plo-
he. Jedna je teksƟ lna podloga u neutralnom 

tamnom i plavom tonu, a druga je posve 
oprečna, snažna crvena. U već postojeću 
teksturu i podjelu platna umjetnica inter-
venira novim slojem, veze novu strukturu, 
geometrijsku pravilnu mreže s dominat-
nim oblikom pravokutnika. Unutar mreže 
likova vezenim niƟ ma konca stvara poteze 
– poput poteza kista, u tonu ili u kontrast-
nim bojama u odnosu na pozadinu tkanine. 
Potezi izvezeni koncem kratki su, postav-
ljeni u različiƟ m smjerovima, uz posƟ za-
nje efekata variranjem gustoće i dužine. 
Ovakav pristup asocira na poinƟ liste 19. 
stoljeća, na efekt slikanja nizanjem točaka 
boja koje se miješaju u oku promatrača. 
Različitom gustoćom i usmjerenjima un-
utar veza kompozicija postaje dinamična, 
a dojam pokrenutosƟ  dodatno pojačava 
variranje dimenzija pravokutnika. Takav 
tretman rezulƟ ra vibrantnom kompozici-
jom u strogoj geometrijskoj mreži. Autorica 
majstorski kombinira raznobojne konce, 
niƟ  koje u kontekstu cjeline stvaraju dojam 
dominacije snažnih kontrasta toplog i hlad-
nog kolorita, crvenog nasuprot plavom, što 
u oku promatrača stvara dovoljno uznemi-
renosƟ  i Ɵ me poƟ če na istraživanje, ali uz 
istovremenu intenzivnu komplementarnost 
koja smiruje, stvara ravnotežu i sklad kom-
pozicije. 

U svom istraživanju umjetnica korisƟ  
niƟ  kao raskošnu slikarsku paletu boja ko-
jom vješto barata, razumijevanjem materi-
jala posƟ že kolorisƟ čke i teksturalne efekte 
pokazajući mogućnosƟ  medija, smještajući 
ga na zasluženi pijedestal čiste slike, poput 
slikarstva visoke razine.

Andrea PaveƟ ć u svom se istraživanju os-
lanja na izražajnu snagu teksƟ la u stvaranju 
ambijenta. Postojeće elemente, namještaj, 
redefi nira uključivanjem novog elementa - 
netkanog teksƟ la; fi lca. KorisƟ  minimalisƟ čki 
spektar, hladne tonove, jednu boju i jednu 
ne-boju, odabire snažan kontrast; crnu 
koja upija svjetlost i luminoznu zelenu kao 



protutežu. Komponira ih na gotovim ele-
menƟ ma namještaja za sjedenje ostavljajući 
slobodnima ogoljene drvene elemente, 
dijelove izvedene u toploj prirodnoj boji 
gradivnog materijala. Time stvara vrlo sup-
Ɵ lan kontrast toplog i hladnog, naglašenog 
i razlikama u teksturi. Uz minimalisƟ čko 
korištenje dvije kontrastne boje netkanog 
teksƟ la, autorica stvara dinamičnost slojevi-
ma i uƟ snuƟ m reljefom. Pravilnim nizanjem 
ploha fi lca intenzivira teksƟ lu svojstvenu 
mekoću, a istovremeno na oštro rezanim 
rubovima nastaje presjek koji odaje strukt-
uru, pravilno izmjenjivanje slojeva teksƟ lnih 
ploha. Crni fi lc ostaje dominatna podloga u 
koju autorica urezuje geometrijske oblike, 
stupnjevanjem formata ogoljuje skrivene 
slojeve i stvara grafi čke linearne trodimen-
zionalne strukture. „Pošumljavanje II“ na-
ziv je kolekcije, a asocijacija je primjetna u 
boji, crnilom naglašenoj sjajnoj zelenoj koja 
upozorava na značaj prirode, čuvanje resur-
sa u procesima stvaranja, u proizvodnji. 
Ekološka komponenta tako postaje i dijelom 
dizajna. Upravo gradacijom geometrijskih 
elemenata urezanih u slojevima otkriva 
se skrivena zelena, nizanjem od najplićeg 
do najdubljeg, od najvećeg do najmanjeg, 
nastaje dojam trodimenzionalnog negaƟ va 
likova. Nizanjem obrasca u netkanom tes-
kƟ lu nastaje ornament, uzorak koji stvara 
uravnoteženu kompoziciju, uz variranje koje 
moƟ vira promatrača.

Poigravanje formom ljudskog Ɵ jela istra- 
živanje je koje provodi Marin Sovar. Kao 
polazišnu točku uzima barokni korzet. Vrlo 
precizno prenosi originalan kroj koji gotovo 
arheološki predočava vrijeme u kojem je 
nastao, opisuje vješƟ nu i misaone procese 
krojača, ali i anatomiju koja tada prevlada-
va. Nakon određivanja te čvrste točke kreće 
igranje idejama. Kao što je korzet svojevrsna 
negacija Ɵ jela za koje je stvoren – jer inzisƟ -
ra na zadanim gabariƟ ma i djelomično ga 
preoblikuje, tako autor ovim radom negi-
ra korzet u njegovoj originalnoj funkciji, a 

pritom maksimalno naglašava svojstva tek-
sƟ la, mekoću, podatnost, prilagodljivost, s 
druge strane isƟ čući moć oblikovanja isƟ m: 
uzorak i boje odabrane tkanine posve se 
udaljavaju od prvotne ideje ovog odjevnog 
predmeta. Sitni pravokutnici jarkih boja ra-
zlikuju se od uzoraka i tonaliteta korzeta u 
vremenu u kojem je taj odjevni predmet 
nastao i bio u funkciji. Ionako dinamična os-
nova tkanine dodatno je razigrana pomaci-
ma usmjerenja na spojevima kroja. Usprkos 
strogosƟ  odjevnog predmeta, vizualna pod-
loga i njezina razrada stvaraju novu esteƟ -
ku poznatog oblika. Taj je pomak dodatno 
naglašen Ɵ jelom koje korzet steže. Nije to 
više pomalo neposlušan ženski torzo već 
strogi geometrijski oblici u mekoj izvedbi; 
valjci od teksƟ la koji korzetu dopuštaju pot-
punu dominaciju stezanjem, ali zadržavaju 
ravnopravnost idenƟ čnom vizualnom obra-
dom – presvučeni jednakom tkaninom. U 
Ɵ travom geometrijskom uzorku stroge ob-
like koje sugerira odabrani odjevni predmet 
doista treba tražiƟ , ali Ɵ me je promatrač 
uključen u proces stvaranja. Pravilnost do-
datno isƟ če namjerni element nepravilnosƟ  
– iz strukture materijala izvučeni konci jarko 
crvene boje, sugeriraju destrukciju gradi-
vnog materijala, remećenjem reda dodatno 
ga naglašavaju.

Iako su im polazišta različita – uz zajednički 
element teksƟ la i geometriju, autorice i au-
tor grade skladnu zajedničku kompoziciju, 
dosljednu priču koja upućuje na mogućnosƟ  
teksƟ la i niƟ  kao medija, upućuje na bez-
brojne mogućnosƟ  prilagodbe materijala, 
na izražajnu snagu tekstura i boja. Tri naiz-
gled posve različite niƟ  vodilje istraživanjem 
su prošle kroz labirint ideja. Rezultat su 
zaokružene, završene cjeline koje otvaraju 
putove u nove labirinte, nove mogućnosƟ , 
nove teksƟ lne priče. 

Čini se kao igra, ali – ozbiljna je to igra iza 
koje stoji mnogo rada i znanja.    

Ksenija ForeƟ ć



Koraljka Kovač (Zagreb, 1971.) 1999. je diplomirala na Akademiji likovnih umjetnosƟ  Sveučilišta u Za-
grebu, Nastavnički odsjek, slikarski smjer, u klasi profesora Zlatka Kesera. Bavila se animiranim fi lmom 
i ilustracijom. Bila je članicom grupe „Daklelososi“ i udruge „Punkt“. Do sada je održala 59 samostalnih 
izložbi i sudjelovala je na 83 skupne izložbe u zemlji i inozemstvu. 
Sudjelovala je na više kolonija, projekata i rezidencija. Dobitnica je Rektorove nagrade Sveučilišta u 
Zagrebu i Likovne nagrade HDLU za najbolju izložbu u 2020. godini. Trenutno radi kao izvanredna pro-
fesorica u umjetničkom području na Sveučilištu u Zagrebu TeksƟ lno-tehnološkom fakultetu u Zavodu 
za dizajn teksƟ la i odjeće gdje izvodi nastavu iz skupine kolegija Kreiranje teksƟ la.  
Članica je HDLU-a.

* * *

Koraljka Kovač was born in Zagreb in 1971. In 1999 she graduated from the Academy of Fine Arts, 
University of Zagreb, Art EducaƟ on – orientaƟ on: teaching in the class of Prof Zlatko Keser. She was 
engaged in animated fi lm and illustraƟ on. She was aƩ ached to some associaƟ ons such as Daklelo-
sosi and Punkt. She has held 59 solo exhibiƟ ons and parƟ cipated in 83 group exhibiƟ ons at home 
and abroad. She has also parƟ cipated in several colonies, projects and residences. She has received 
the University of Zagreb Rector’s Award as well as the CroaƟ an Society of Fine ArƟ sts Award for best 
exhibiƟ on in 2020. Koraljka Kovač is currently working as an associate professor at the University of 
Zagreb, Faculty of TexƟ le Technology and the Department of TexƟ le and Clothing Design, where she 
teaches a group of subjects related to texƟ le design. She is a member of the CroaƟ an Society of Fine 
ArƟ sts.









Naziv rada: KONAC CRTA 1,2, 3,4,5 (cjelinu čini pet objekata)
Tehnika: ručni rad - vez na žakard tkanju
Dimenzije: teksƟ l 50 x 60cm, objekt 80 x 80 x 7cm
Godina nastanka: 2019. / 2020.



Andrea PaveƟ ć (Zagreb, 1966.) 1992. je diplomirala  na Ekonomskom fakultetu Sveučilišta u Zagrebu, 
a 1997. na Akademiji likovnih umjetnosƟ  Sveučilišta u Zagrebu, Nastavnički odsjek, kiparska klasa. Do 
sada je održala 14 samostalnih izložbi i sudjelovala je na 95 skupnih izložbi. Dobitnica je Rektorove 
nagrade Sveučilišta u Zagrebu, Nagrade Akademije likovnih umjetnosƟ  Sveučilišta u Zagrebu i prve i iz-
vedbene Nagrade za vrtno parkovnu skulpturu. Zaposlena je kao redovita profesorica u umjetničkom 
području na Sveučilištu u Zagrebu TeksƟ lno-tehnološkom fakultetu u Zavodu za dizajn teksƟ la i odjeće 
gdje izvodi nastavu iz skupine kolegija Kreiranje teksƟ la. 
Članica je HDLU-a, ULUPUH-a i Udruge hrvatskih učitelja likovne izobrazbe.  

* * *

Andrea PaveƟ ć was born in Zagreb in 1966. In 1992 she graduated from the Faculty of Economics and 
Business, University of Zagreb, and in 1997 she graduated from the Academy of Fine Arts, University 
of Zagreb, Art EducaƟ on – Sculpture. She has held 14 solo exhibiƟ ons and parƟ cipated in 95 group ex-
hibiƟ ons. She has received the University of Zagreb Rector’s Award, the Academy of Fine Arts Award 
and fi rst prize for landscape sculpture. Andrea PaveƟ ć works as a full professor at the University of 
Zagreb, Faculty of TexƟ le Technology and the Department of TexƟ le and Clothing Design, where she 
teaches a group of subjects related to texƟ le design.
She is a member of the CroaƟ an Society of Fine ArƟ sts, CroaƟ an AssociaƟ on of ArƟ sts and CroaƟ an 
AssociaƟ on of Art Educators.



Naziv rada:  Pošumljavanje II - cjelinu čini 5 elemenata: 1 ležaljka, 2 stolca i 2 taburea
Godina nastanka: 2020./2021.
Tehnika: kombinirana
Dimenzije: 75 x 58 x 90 cm  - ležaljka,  47 x 38 x 38 cm  - stolac, 19 x 49 x 49 cm  - tabure







Marin Sovar (Vukovar, 1977.) 2002. je diplomirao na Sveučilištu u Zagrebu TeksƟ lno-tehnološkom 
fakultetu, studij Modnog dizajna, 2006. je diplomirao je na Akademiji likovnih umjetnosƟ  Sveučilišta u Za-
grebu, Grafi čki odsjek.Umjetnička djelatnost vezana je uz modne revije, povijesni kosƟ m i dizajn odjeće. 
Stručna djelatnost vezana je uz područje dizajna i izrade kosƟ ma na javnim događanjima (izložbe, glaz-
beni spotovi, fi lmovi, predstave), likovne radionice, grafi čki dizajn, popularizaciju struke kroz TV emisije, 
žiriranje umjetničkih radova.
Trenutno radi kao docent u umjetničkom području na Sveučilištu u Zagrebu TeksƟ lno-tehnološkom 
fakultetu u Zavodu za dizajn teksƟ la i odjeće gdje izvodi nastavu na kolegijima vezanim uz crtanje i slikan-
je i izradu kosƟ ma te na kolegijima vezanim uz dizajn teksƟ la i odjeće. Član je ULUPUH-a. 

* * *
Marin Sovar was born in Vukovar in 1977. In 2002 he graduated in fashion design at the University 
of Zagreb, Faculty of TexƟ le and Technology. In 2006 he graduated from the Academy of Fine Arts, 
University of Zagreb, Department of Graphic Arts.
His arƟ sƟ c acƟ vity involves fashion shows, historical costume and clothing design.
His professional career revolves round design and costume design at public events (exhibiƟ ons, music 
videos, fi lms, plays), art workshops, graphic design, promoƟ on of the profession through TV shows, 
professional assessment of works of art.
He is currently working as an assistant professor at the University of Zagreb, Faculty of TexƟ le Technol-
ogy and the Department of TexƟ le and Clothing Design, where he teaches a group of subjects related 
to drawing, painƟ ng and costume design as well as a group of subjects related to texƟ le and clothing 
design. He is a member of the CroaƟ an Society of Fine ArƟ sts.



Naziv rada: Radosnice
Tehnika: krojenje i šivanje
Dimenzije: visina 100, širina 70, dubina 50
Godina nastanka: 2021.









THREE THREADS

TexƟ le, so ubiquitous and necessary, has 
been part of our everyday life since ancient 
Ɵ mes; it has been present at various exclusive, 
fesƟ ve events. It tesƟ fi es to the development of 
technologies and the visual concept of Ɵ me and 
space, from everyday objects to art. This chal-
lenging material has been explored by three art-
ists, each of them in their individual and original 
way. Koraljka Kovač, Andrea PaveƟ ć and Marin 
Sovar are visual arƟ sts that skilfully use texƟ le 
as a means of expression. Like the mythical Ari-
adne, they appear to look for a way out of the 
labyrinth, out of a myriad of possibiliƟ es and 
ideas. As a fi nal result of an extensive explora-
Ɵ on and search, three stories have been cre-
ated in texƟ le, all of them seemingly diff erent 
but when combined together, they create a new 
and unique visual context. The three concepts 
complement and stress one another through the 
use of visual means, harmonisaƟ on and contrast-
ing colours, shapes and textures, while at the 
same Ɵ me remaining individually recognisable 
and complete. By combining diff erent ideas, the 
arƟ sts have created their own labyrinth, which 
does not leave us puzzled, but rather opens and 
deepens the possibiliƟ es of the material used. 
The guiding thread is simple but powerful – geo-
metric elements, solid elements of order present 
in soŌ  materials. 

The ambience created by Andrea PaveƟ ć 
and her pieces of furniture dressed in texƟ les is 
framed by Koraljka Kovač’s painƟ ngs, with the 
whole being humanised by Marin Sovar’s works 
through paraphrasing the baroque corset, which 
introduces the associaƟ on of the human body 
into the whole.

The potenƟ al of texƟ le as a visual element is 
clearly outlined by Koraljka Kovač through her 
painterly treatment, but also through the way 
her works are displayed, with her texƟ le com-
posiƟ ons being placed in frames, like painted 
canvases. She chooses a fabric of rich texture, 
Jacquard weaving in which the lines of weaving 
suggest a geometric division of the surface. One 
of the texƟ le substrates is in a neutral dark and 

blue tone, whereas the other one is in a strong 
red tone. The arƟ st intervenes with a new layer 
in the exisƟ ng texture and division of the canvas, 
thereby weaving the threads of a new structure, 
a geometrically regular grid with a dominaƟ ng 
rectangular shape. Within the grid of characters, 
strokes similar to brush strokes are created with 
woven threads in tones or contrasƟ ng colours 
in relaƟ on to the fabric substrate. The strokes 
created with woven threads are short, set in dif-
ferent direcƟ ons, with diff erent eff ects being ac-
complished by varying density and length. This 
approach is reminiscent of 19th-century poinƟ l-
lists, i.e. the pracƟ ce of applying small dots of 
colour to a surface so that they blend together 
in the eye of the beholder. Diff erent density and 
direcƟ ons within the connecƟ ons result in the 
composiƟ ons becoming dynamic, while the im-
pression of moƟ on is further enhanced through 
varying the dimensions of the rectangle. Such a 
treatment results in a vibrant composiƟ on in a 
strict geometric grid. The author skilfully com-
bines threads of diff erent colours which, in the 
context of the whole, give the impression of 
the dominance of strong contrasts of warm and 
cold colours, red opposed to blue, which pro-
duces enough unease in the eye of the beholder, 
thus encouraging exploraƟ on, but at the same 
Ɵ me there is an intense complementarity that 
soothes, creates the balance and harmony of the 
composiƟ on. 

In her exploraƟ on the arƟ st uses threads as 
a lavish paleƩ e of colours that she manipulates 
expertly, while her understanding of materials 
helps her achieve colourisƟ c and textural eff ects; 
thus, she shows the possibiliƟ es of the medium, 
placing it on a well-deserved pedestal of pure, 
high-level painƟ ng. 

In her exploraƟ on Andrea PaveƟ ć relies on the 
expressive power of texƟ le in creaƟ ng ambience. 
She redefi nes the exisƟ ng elements, furniture by 
introducing a new element – a non-woven fabric, 
felt. She uses a minimalist colour paleƩ e, cold 
tones, one colour and one non-colour; she opts 
for a strong contrast – black that absorbs light 
and luminous green as its counterweight. She 
composes them on ready-made seaƟ ng pieces 



of furniture, while leaving the bare wooden el-
ements free, parts created in a warm, natural 
colour of the material used to make the object. 
Thus, she creates a subtle contrast between the 
warm and the cold, which is further highlighted 
in the texture. In addiƟ on to the minimalist use 
of two contrasƟ ng colours of non-woven texƟ le, 
the author creates dynamism by using layers and 
embossing. Typical soŌ ness of texƟ le is intensi-
fi ed through the regular arrangement of felt sur-
faces, while at the same Ɵ me on the sharply cut 
edges there is a secƟ on that reveals the structure, 
regular alternaƟ on of the layers of felt surfaces. 
Black felt remains the dominant substrate, into 
which the author embosses geometric shapes, 
exposes the hidden layers by grading the format 
and creates graphic linear three-dimensional 
structures. The collecƟ on is enƟ tled Aff oresta-
Ɵ on II and the associaƟ on can be noƟ ced in co-
lour, with black highlighƟ ng bright green, which 
points to the importance of nature, preserva-
Ɵ on of resources in the processes of creaƟ on 
and producƟ on. The ecological component thus 
becomes part of the design. It is the gradaƟ on 
of geometric elements embossed in layers that 
reveals the hidden green and the arrangement 
from the shallowest to the deepest, from the 
biggest to the smallest creates the impression 
of the three-dimensional negaƟ ve of the char-
acters. The arrangement of a paƩ ern in a non-
woven fabric results in an ornament, a paƩ ern 
creaƟ ng a balanced composiƟ on, with a varying 
feature that moƟ vates the observer. 

Playing with the form of the human body is 
being explored by Marin Sovar. His starƟ ng point 
is the baroque corset. He conveys the original cut 
fairly accurately, which presents in an almost ar-
chaeological manner the period of Ɵ me in which 
it was created; it also describes the tailor’s skill 
and mental processes as well as the prevalent 
anatomy of the Ɵ me. Once that centrepiece has 
been determined, playing with ideas ensues. Just 
as the corset is a sort of negaƟ on of the body for 
which it has been created, because it insists on 
strictly defi ned measurements and parƟ ally re-
shapes it, so too the author negates the corset in 
its original funcƟ on with this work, while clearly 

emphasising how soŌ , supple and adaptable tex-
Ɵ le is as well as its power of creaƟ ng shapes; the 
paƩ ern and colours of the chosen fabric com-
pletely deviate from the original idea of this gar-
ment. The Ɵ ny rectangles of bright colours diff er 
from the paƩ erns and colour range of the cor-
set in the Ɵ mes in which that garment was cre-
ated and used. Although the base of the fabric 
is already dynamic, it is made even more play-
ful through the shiŌ s of direcƟ on on the pieces 
of cut that are spliced together. In spite of the 
sƟ ff ness of the garment, the visual background 
and its development create a new aestheƟ c of a 
familiar form. This shiŌ  is further emphasised by 
the body wearing the Ɵ ght-fi ƫ  ng corset. It is no 
longer a somewhat rebellious female torso but 
soŌ ly tailored strict geometric shapes; texƟ le 
cylinders that enable the corset to completely 
dominate by Ɵ ghtening the body, while retain-
ing equality due to the idenƟ cal visual treatment 
– dressed in the same fabric. Strict shapes sug-
gested by the chosen garment need to be sought 
within the vibraƟ ng geometric paƩ ern, but in 
this way the observer is involved in the creaƟ on 
process. Regularity highlights the intenƟ onal el-
ement of irregularity; bright red threads drawn 
from the structure of the material suggest the 
destrucƟ on of the material; by disturbing the or-
der they further emphasise it.

Despite their starƟ ng points being diff erent 
– with a common interest for the element of 
texƟ le and geometry, the authors are creaƟ ng 
a coherent common composiƟ on, a consistent 
story that points to the possibiliƟ es off ered by 
texƟ le and threads as a medium; it also points to 
countless possibiliƟ es of the material adaptaƟ on 
as well as to the expressive power of textures 
and colours. In the course of exploraƟ on three 
seemingly completely diff erent guiding threads 
went through a labyrinth of ideas. This resulted 
in rounded, complete wholes that open the way 
for new labyrinths, new possibiliƟ es, and new 
texƟ le stories. It seems like a game, but it is a 
serious game, with a lot of invested eff ort and 
knowledge. 

Ksenija ForeƟ ć
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